Our Palestine — Palestine before the Nakba

1936 Revolt Folk Poetry: Nuh Ibrahim and
Village Songs

Folk Poetry of the 1936 Revolt: Nuh Ibrahim
and the Songs of the Villages

In Palestine's Great Revolt of 1936-1939, Palestinians did not fight with rifles
alone; they fought with songs too. While classical poetry was read in cities, schools
and newspapers, folk poetry spread through villages, weddings, prisons and rebel
camps, in a language the peasant, the worker, the woman and the child
understood. One of its most memorable voices was Nuh Ibrahim, the young man

from Haifa known as “the disciple of al-Qassam”, who sang for the revolt until he



was martyred in 1938, at the age of twenty-five.
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Frequently Asked Questions

The 1936 Revolt: From the General Strike to the

Mountains

The Great Revolt grew out of years of anger at British colonial rule, which
facilitated Jewish immigration to Palestine and the transfer of land to Zionist
institutions. In November 1935, Sheikh Izz al-Din al-Qassam was killed in the
woods of Ya'bad in a clash with British forces. His death left a deep impression on
Palestinians and became one of the events that preceded the revolt by a few

months.

In April 1936, the general strike began and lasted about six months. Shops
closed, work stopped, Palestinians refused to pay taxes, and the confrontation with
the Mandate authorities widened. The British response included mass arrests,
executions, collective punishment and the demolition of homes, including large

areas of Jaffa's Old City in the summer of 1936.



A Jaffa street blocked by young men during the general strike, summer 1936.

Source: Library of Congress - Matson Collection .

In July 1937, the British Royal Commission, known as the Peel Commission,
recommended the partition of Palestine. Palestinians rejected the proposal, and
the revolt entered a second phase in which rebel activity spread across the

countryside and into towns until 1939.

Why Folk Poetry Was the Revolt's Weapon

In the 1930s, folk songs travelled from voice to voice and from village to village.
People learned them by ear and sang them at weddings, on threshing floors and at
evening gatherings. In this way, they reached people who had not had the

opportunity to learn to read and write.


https://www.loc.gov/resource/matpc.18024/

During the revolt, familiar melodies carried news of the country. A folk poet could
take the story of a battle or the death of a rebel, put it into the dialect people

knew, and set it to a tune that a whole gathering could remember and repeat.

Folk song served the revolt in many ways:

e Spreading news: songs recalled battles, places and the names of
those killed.

* Mobilization: they praised courage and endurance and encouraged
people to support the revolt.

» Political satire: they addressed British commanders and officials and
criticized their policies.

* National unity: they presented Muslims and Christians as partners in
one homeland.

* Elegy: they preserved the memory of those killed in battle or executed

in prison.

The Mandate authorities paid attention to the spread of such poetry. Nuh Ibrahim
was arrested, and a collection of his poems printed outside Palestine was

prohibited from publication and circulation in the country.

Read also: The Palestinian Village Before the Nakba .

From Ataba to Dal'ona: The Forms of Village

Song

The poets of the revolt drew on melodies and forms that village communities had
known for generations, giving them new meanings connected to the land, the

rebels and the dead.

e Ataba: a folk-poetry form usually consisting of four lines, with similar-

sounding endings in the first three lines carrying different meanings.


https://pal48.ps/ar/article/1301/%D8%A7%D9%84%D9%82%D8%B1%D9%8A%D8%A9-%D8%A7%D9%84%D9%81%D9%84%D8%B3%D8%B7%D9%8A%D9%86%D9%8A%D8%A9-%D9%82%D8%A8%D9%84-%D8%A7%D9%84%D9%86%D9%83%D8%A8%D8%A9-%D8%A7%D9%84%D8%A8%D9%8A%D8%AA-%D9%88%D8%A7%D9%84%D8%A8%D9%8A%D8%AF%D8%B1-%D9%88%D8%AD%D9%8A%D8%A7%D8%A9-%D8%A7%D9%84%D9%81%D9%84%D8%A7%D8%AD%D9%8A%D9%86

e Mijana: a popular singing form built around a well-known refrain and
performed on different occasions.

* Dal'ona: a folk melody sung at celebrations and during dabke; some
songs set to it carried national themes.

e Zajal: metred colloquial poetry performed at gatherings and in sung
debates.

* Hida' and sahja: group singing led by a singer and answered by
participants, especially at weddings and other celebrations.

« Zaghareed and mahahah: women's short ululations and chants

expressing joy, pride or grief, depending on the occasion.

The wedding and the evening gathering could thus become places where news of

the country was remembered in a familiar melody.

Nuh Ibrahim: Disciple of al-Qassam and Poet of

the Revolt

From Haifa to Singing for Palestine

Nuh Ibrahim was born in Haifa in 1913 and grew up in a family of modest means.
He left school young and worked in printing. His interest in poetry and song

appeared early, and he performed at clubs and youth and workers' gatherings.

His name became associated with Sheikh |Izz al-Din al-Qassam and his movement,
and he became known as “the disciple of al-Qassam”. After al-Qassam's death,

Nuh sang an elegy for him that became one of his best-known poems.



Nuh Ibrahim (1913-1938), poet of Palestine's Great Revolt. Source: Wikimedia

Commons .

Prison and Censorship

The Mandate authorities arrested Nuh Ibrahim in 1937. He spent about five months
in al-Mazra'a detention camp and Acre prison. After his release, he continued his
activities and joined the rebels. The British authorities also prohibited the

publication in Palestine of a collection of his poems printed abroad.

Nuh wrote about the events people lived through: the death of al-Qassam, the

strike, the Royal Commission, battles and political imprisonment. He composed


https://commons.wikimedia.org/wiki/File:Nuh_Ibrahim.jpg
https://commons.wikimedia.org/wiki/File:Nuh_Ibrahim.jpg

melodies for a number of his poems and sang them himself.

The Poems of Nuh Ibrahim and Their Occasions

Nuh lIbrahim's poems were closely connected to the events and people of his time.
The following poems are presented in their original Arabic, with the occasion of

each explained in English. Their texts are reproduced from the material supplied

for this article and are attributed to Nuh Ibrahim by _Palestine Remembered .

1. The Youth of Hebron: Jura Bahlas and Wadi al-Tuffah

Occasion: Nuh Ibrahim sang for the young men of Hebron and named the battles
of Jura Bahlas and Wadi al-Tuffah. The account published by Palestine
Remembered presents the poem as a tribute to the fighters and states that

Ibrahim took part in the battles.
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https://www.palestineremembered.com/Haifa/Haifa/Story19624.html

2. An Elegy for Sheikh Izz al-Din al-Qassam

Occasion: Ibrahim wrote this song after Sheikh Izz al-Din al-Qassam was killed in a
confrontation with British forces in the woods of Ya'bad in November 1935. The
poem mourns al-Qassam and recalls his courage and his commitment to the

independence of the country.
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3. Dabbirha ya Mister Dill: Addressing the British Commander

Occasion: In this famous song, Nuh Ibrahim addressed the British military
commander John Dill during the revolt. Using direct colloquial language and
political irony, he spoke of Palestinian demands for freedom and independence and

criticized attempts to suppress the revolt.

«Jo» Sl 3 ean
oty LY o las ¥
Loyl il o<

Jaiy iy e (S

otba o) can e
4SS 1ild
Liogd LlS Lipndy
odi Al a5l Lo

she (MG gl 48
ey Tl saay Ml
Shyaa] Lal o yall

IS a3 Lggitinn

«Jo» yiuwa L a0

Jass gy e (Sl

I b ssle caS o)
Jalla s 8581k
Jaall e crrs clyll

1aSall ia I
Ji b el llael g
La¥ Ly ddi

il & 5a e




«Jo» siwae iy lajy
Jaty gy e oSy

Soyadl cplaiald cogn
Sysill padi n
UlA”C.l_w‘)J LQ.IJ

5 baa dluall cugal

Ll 51 g iy
Lsall 2a¥1 Slaiy
Syaglly pddl pdoy

«Jo» yiwe i la sy

Uiy g e e

iabidl aalis @ras o
ik ofla g AU bala Ja
J\yﬂld\g&\g 3.433

&wu@d@;

bl 13 algall
UAAJ CJ‘)-U:LA Q.u.:.;iJ
«Jo» yiwe i la sy

Jais oy e (Sl

4. A Poem to the British High Commissioner

Occasion: Ibrahim addressed the British High Commissioner for Palestine, Arthur
Grenfell Wauchope. In the poem he criticized Mandate policies, immigration, the

condition of farmers and what he saw as the denial of Palestinian rights.
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5. A Song Addressed to the Royal Commission

Occasion: The British Royal Commission, known as the Peel Commission, arrived
in Palestine in November 1936 after the general strike. Palestinians initially
boycotted it, then agreed to cooperate after appeals by Arab rulers. Ibrahim
addressed the commission in song, referring to Palestinian demands and earlier

commissions of inquiry.
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6. A Tribute to Prisoners and Exiled Leaders

Occasion: In this song, Nuh Ibrahim paid tribute to prisoners, exiled leaders,
fighters and those who had died for Palestine. He also referred to Muslims and

Christians together and called for support for people who had lost their livelihoods.
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7. Bahriyyet Yafa: A Tribute to the Sailors of Jaffa

Occasion: Nuh Ibrahim sang for Jaffa's port workers and sailors, praising their role
in the strike and their endurance through hardship. The poem addresses Muslim
and Christian sailors together and remembers the sacrifices made by them and

their families.

Lyadl Uy bad
agun g adus] o
Juol sl Bl 2y 5y
aglall Lagll Olaal

Gl 34 ymg

g rall 5saill Js,
il 8o g
343\9.4.4\9..0 iaclic = Z_AL@_A.D

Jlac¥t JS Tgllac




ligal Jio Lghely
N[EQER MY POy

dsiuo Jsly Fspsdio s

S s Oyl 4
sl 31 sgaly
peall Jie 1638
o g S e

goalle Isym spil e
sl Ml Fyni
Jsies (Say Jialls

e8all sie 8y ill

Lalgtll gl
Lol <IN palage
deladddly oud gm0
Loglly Aludly

s..@.i.y.lshuﬁ.llcﬁ\g Y
¥ fgilef Lo Jio

L gduud g5
EYIENNIIES
5 s Lol L
la siids pgllaba]

tls pag lia JS
obilas s ggalle
orbuld o gisli ol
Lasdy 1LY




Jaffa port at the arrival of the first ship for unloading after the end of the general

strike, 1936. Source: Library of Congress - Matson Collection .

What About “Min Sijn Akka”?

The song “Min Sijn Akka” is associated in Palestinian memory with Fuad Hijazi,
Muhammad Jamjoum and Ata al-Zeer, who were executed by the British Mandate
on 17 June 1930. Some sources attribute the song to Nuh Ibrahim, but accounts of

its authorship differ.

Martyrdom Near Tamra

In October 1938, Nuh Ibrahim was killed in the area of al-Sunaib'a near Tamra in

the Galilee during a confrontation with British forces. Accounts differ over some


https://www.loc.gov/resource/matpc.18218/

details and the exact date, but agree that he died at approximately twenty-five

years of age.

He was buried in Tamra, while his songs continued to be passed from one
generation to another. In 1990, the Palestine Liberation Organization awarded his

name the Jerusalem Medal for Culture and Arts.

Women's Songs: Tarweedeh and Mawlalah

Men were not the only ones who preserved the country's stories in song.
Palestinian women contributed to oral tradition through songs of celebration, work
and mourning, and through songs expressing longing for absent relatives and

prisoners.

Among these traditions are tarweedeh and mawlalah. Accounts of Palestinian
folklore describe forms in which the Arabic letter lam is inserted into words,
making the meaning less clear to outsiders. Some oral accounts connect this
practice with conveying messages to prisoners or rebels; details differ between

accounts.

Read also: Palestinian Women Before the Nakba .



https://pal48.ps/ar/article/1310/%D8%A7%D9%84%D9%85%D8%B1%D8%A3%D8%A9-%D8%A7%D9%84%D9%81%D9%84%D8%B3%D8%B7%D9%8A%D9%86%D9%8A%D8%A9-%D9%82%D8%A8%D9%84-%D8%A7%D9%84%D9%86%D9%83%D8%A8%D8%A9-%D9%85%D9%86-%D8%A7%D9%84%D8%A8%D9%8A%D8%AF%D8%B1-%D8%A5%D9%84%D9%89-%D8%A7%D9%84%D9%85%D8%A4%D8%AA%D9%85%D8%B1-%D8%A7%D9%84%D9%86%D8%B3%D8%A7%D8%A6%D9%8A

Ruins of homes dynamited by the British army in Jaffa's Old City, summer 1936.

Source: Library of Congress - Matson Collection .

From the 1936 Revolt to After the Nakba

British forces suppressed the revolt by 1939 after years of fighting, arrests,
executions and home demolitions. Then came the Nakba of 1948, when the
inhabitants of hundreds of Palestinian villages and towns were displaced and

scattered across refugee camps and places of exile.

The songs travelled with the people who had learned them. They continued to be
sung in homes and at gatherings, passing to generations that had not lived

through the revolt but came to know the names of its fighters, martyrs and places.

After the Nakba, Palestinian folk poets continued to sing about their homeland,


https://www.loc.gov/resource/matpc.18036/

displacement and return. Among them was Abu Arab (Ibrahim Muhammad Saleh),
from the depopulated village of al-Shajara in the Tiberias district. Folk poetry

remained a record in which personal stories and the memory of the country met.

Frequently Asked Questions About the Folk
Poetry of the 1936 Revolt

Who was Nuh Ibrahim?

Nuh Ibrahim was a Palestinian folk poet and singer born in Haifa in 1913. Known as
“the disciple of al-Qassam”, he wrote and sang about the Great Palestinian Revolt

and was killed near Tamra in 1938.
What are some of Nuh lbrahim's best-known poems?

His known works include “Dabbirha ya Mister Dill”, his elegy for I1zz al-Din al-
Qassam, his song addressed to the Royal Commission, and “Bahriyyet Yafa”, as

well as poems about battles and prisoners.

Who wrote “Min Sijn Akka”?

Some sources attribute the song to Nuh Ibrahim, but its authorship is disputed. It is
associated with Fuad Hijazi, Muhammad Jamjoum and Ata al-Zeer, who were

executed by the British Mandate in Acre in 1930.

What was the occasion of “Bahriyyet Yafa”?

Nuh Ibrahim sang it as a tribute to Jaffa's sailors and port workers and their role in
the strike, praising their endurance and the unity of Muslims and Christians among

them.



Why did Nuh Ibrahim write an elegy for al-Qassam?

He wrote the song after Sheikh Izz al-Din al-Qassam was killed in the woods of

Ya'bad in 1935. It remembers his courage and the ideas that survived him.
What is mawlalah?

Mawlalah is associated with Palestinian women's singing traditions. Some forms
use the repeated insertion of the Arabic letter lam, and oral accounts connect the

practice with making messages less clear to outsiders.
Where is Nuh Ibrahim buried?

He was buried in Tamra in the Galilee after he was killed in the area in 1938.
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